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razstavi se povezujejo tri zgodbe, ki se med seboj prepletajo na poseben nacin.

Prva je osebna zgodba Zmage Kumer, 24. aprila leta 1924 rojene v Ribnici.

Predstavljena je z zapusc¢ino, kijo je Zmaga Kumer namenila svojemu rojstnemu
kraju, vklju¢no z bogato osebno knjiZnico. Simboli¢no predstavljeni osebni predmeti in
muzejska oZivitev njenega delovnega okolja se na razstavi prepletajo: osebna pot Zmage
Kumer je namre¢ neloc¢ljivo povezana z zgodbo njenega raziskovalnega dela, ki pomeni
drugo zgodborazstave.

Etnomuzikolo$ka pot Zmage Kumer, ves ¢as povezana z Glasbenonarodopisnim insti-
tutom v Ljubljani, se razkriva v prikazu na panojih, v knjiznici, v mali muzejski posta-
vitvi, ki skusa simboli¢no opredmetiti njeno raziskovalno iskanje, predvsem pa v pred-
stavitvi njenih objav.

Muzejski prikaz zakljucuje tretja zgodba, povezana z rezultati njenega raziskovanja in
hkrati s pesemskim izroc¢ilom Ribnice in njenih ljudi. Ta zgodba je prelita v zvo¢ne za-
pise: s pesmijo in glasbo, dostopno z dotikom na zaslon, vsaki¢ znova razkrije del¢ek
izrocila, ki se mu je Zmaga Kumer posvetila s svojim Zivljenjem in delom.

Zvocni zakljucek razstave osmisljuje celotno postavitev spominske sobe. Raziskovalka
dr. Zmaga Kumer je namre¢ eno svojih najbolj tehtnih del namenila prav svetu svojih
Zahoda in Vzhoda zaznamovali $tudentski nemiri in se je na obzorju zarisoval nov ¢as, je
bila tako, skrita in obvarovana pred utripom velikega sveta, zaklju¢ena posebna mono-
grafija o izro¢ilu njenega otrostva. Ribniska dolina, pesemski sprehodi med resetarji in
loncarji. Monografija Ljudska glasba med resetarji in loncarji v Ribniski dolini je etno-
muzikoloska zgodba o pesmiin o ljudeh, zazrta v dedis¢ino, ki se jeizmikala sodobnosti.
V njej je njena avtorica, dr. Zmaga Kumer, tedaj v evropskem prostoru Ze uveljavljena
raziskovalka, svoj pogled na pesem in svet izrazila s preprosto, v ljudsko pesemsko go-
vorico prelito zgodbo o malih ljudeh. Z njo je zaznamovala svojo osebno in strokovno
zavezanost tistim, v katerih je prepoznavala samobitnost Slovencev: ljudem na pode-
Zelju. In zavezanost strokovnemu pogledu, ki se je s folkloristi¢nih polj oziral za sledmi
narodopisja.

Ta pogled se je izrisoval postopno, na razdalji med mestom in po-
deZeljem, med Ribnico, kjer se je Zmaga Kumer rodila, Celjem,
kjer je kot gimnazijka prezivljala drugo svetovno vojno, in Koce-
vjem, kjer je kot maturantka zakljucila gimnazijo. Bogastvo du-

Ljudska glasba med resetarji in lonc¢arji v
Ribniski dolini

Folk Music among the Sieve-Makers and Potters
of Ribniska Dolina

ha in v l[judski spomin zapisane stopinje
slovenstva jo je ucila odkrivati tudi izo-
brazba, ki je je bila delezna kot studentka
slavistike, po slavisti¢ni diplomi pa Se
$tudij na folklorno-zgodovinskem oddel-
ku Akademije za glasbo.

Studij je za Zmago Kumer, uradno tedaj
$e vedno imenovano Zmagica Kumer, po-
menil strokovni vstop v prostranstva iz-
rocila. Iskanje sledi srednjeveske boZic-
ne pesmi, ki se je leta 1955 izteklo v nje-
nem doktorskem delu Slovenske priredi-
tve srednjeveske boZicne pesmi Puer na-
tus in Betlehem, je nakazovalo le eno od
smeri njenega zanimanja. Ze med $tu-
dijem, ko je leta 1948 na Glasbenona-
rodopisnem institutu zacela delati kot
asistentka za besedilno analizo ljudske
pesmi, se je posvecala vsem podro¢jem
etnomuzikologije. Najvec svojih razisko-
valnih moci je posvetila slovenskim pri-
povednim pesmim; po njeni zaslugi so
prav po pripovednih pesmih po svetu naj-
bolj spoznali slovensko ljudsko pesem-
skoizrodilo.



Obzorje Zmage Kumer se je zarisovalo v okolju, ki je zelo jasno
prepoznavalo lo¢nico med mestom in podeZeljem, med obisko-
valci mestne trZnice in tistimi, ki so prodajali solato, med klobuki
mestnih dam in rutami vaskih Zena. Ta lo¢nica je varovala razis-
kovalno polje glasbenega narodopisja.
V tako opredeljenem svetu je Zmaga Ku-
mer pesem prepoznavala kot odsev ne-
pokvarjene duSevne pokrajine prepro-
stih ljudi. Tako je razumela tudi razisko-
vanje slovenskih ljudskih pesmi. Zbirka
Slovenske ljudske pesmi, znanstveno-Kkri-
ti¢na izdaja vseh doslej znanih sloven-
skih ljudskih pesmi, opremljena z nape-
vi, je zaCela izhajati na njeno pobudo. Ta
zbirka naj bi nadgradila monumental-
no Strekljevo zbirko Slovenske narodne
pesmi in je tudi ohranila njeno meto-
dolosko naravnanost.

Prav razkrivanje pripovednih pesmi je
slovensko pesemsko dedis¢ino in Zma-
go Kumer najbolj pribliZalo drugim na-
rodom. Temu razkrivanju je bila name-
njena tudi ustanovitev Baladne komisi-
je, Kommission fiir Volksdichtung, pri
kateri je od vsega zacetka, torej od leta

1966, sodelovala tudi Zmaga Kumer. Z  Zmaga Kumer, Marija Sustar in Valens Vodusek med
njenim velikim slovensko-nemgkim de- terenskim raziskovalnim delom v Loskem Potoku,

. L . . ) september 1956.
lom Vsebz'nskl tipi slovenskih p rlp Ove.d Zmaga Kumer, Marija Sustar and Valens Vodusek
nih pesmi (1974), prvotno namenjenim conducting field research in Loski Potok,
poglobljeni mednarodni primerjavi ba- September 1956.

lad, pa smo Slovenci med prvimi dobili izérpen, vsestransko raz¢lenjen pregled nad
nasim pripovednim pesemskim izro¢ilom. Svoje zanimanje za pripovedne pesmi je po-
glabljala v Stevilnih razpravah, kot je na primer Balada o nevesti detomorilki (1963), ki so
sistemati¢no razkrivale razna podro¢ja nase najdragocenejse pesemske dediscine.

Odnos Zmage Kumer do izrocila je bilo nadvse spostljivo razkrivanje prostranstev duha.
Raziskovala je v ¢asu, ki sta ga simbolno zaznamovala iskanje Lepe Vide in sledenje
magi¢nim zvokom belokranjskih kresnic. Ceprav je na podeZelje odhajala kot mestni
otrok, paje bil ¢as njenih raziskovalnih poti tudi ¢as pristnih terenskih izkustev. Tistih, ki
so se Cez desetletja vracala v podobah skromnih kamric, kjer je spala v dneh snemanja na
terenu, zadreg bivanja pri druZinah in klepanja kose v jutranjem svitu. O tem ni sliSala
pripovedovati, to je bil svet, ki se je v njeno raziskovanje ljudske pesmi zarisoval sam.

Prav zato je v svoj pogled na ljudsko pesem vkljucila razna podrocja Zivljenja v preteklo-
sti in sedanjosti. Tako je nastala tudi njena antologijsko zasnovana monografija Pesern
slovenske dezele (1975), kjer je petje in pesem vpletla v koledarsko leto in Zivljenjski krog.
Izjemoma je o Zivljenju spregovorila tudi neposredno, prav posebno predano in z lju-
beznijo pa z Ze omenjenim delom Ljudska glasba med resetarji in loncarji v Ribniski
dolini, ki je z letnico 1968 iz§lo leto pozneje. Tesno povezanost je ¢utila tudi s Korosko,
kamor je med jurjevim in kresom zahajala vse do svoje smrti: ljubezen do Koroske je
izrazila z zbiranjem in izdajanjem tega pesemskega izrocila, o svoji posebni povezanosti

(1981).

Ob folkloristicnem delu je tako nevede sledila tudi Zivljenjskim zgodbam in se bliZala
spoznavnim principom tedanjega narodopisja. S pogledom, nadvse spostljivo zazrtim v
pesem, je namre¢ marsikdaj prestregla tudi Zivljenje samo. Ne v tisti trdoti, ki je pu$calo
grobe sledi kolesnic v blatnem kolovozu, temve¢ tako, kot ga je lahko videla kot h¢i
uciteljice in dav¢nega uradnika: kot Zivljenje, ki ga je Zlahtnila ljubezen do zemlje in do
pesmi. Iskala je podobo tega Zivljenja in ob tem verjela, da le to lahko pojasni pesem. Ta
moralni dolg je ¢utila kot raziskovalka in le tako je lahko ob izidu knjige o Ribniski dolini
njej in njenim ljudem v spomin zapisala: »Ribniska dolina je tako postala drugi¢ moja«.



Tako obcuteno podeZelje ni zaznamovalo le teh upodobitev, tem-
vec je bilo navzoce tudi v njenih raziskavah ljudskih pesmi, pa naj
je bilo izpostavljeno posebej ali pa v ozadju, kot nevidni usmer-
jevalec pri razvri¢anju pesemskega gradiva. Ceprav v njenih po-
dobah vasi, ki so se vpletale v ljudsko pesem, ni bilo sliati brnenja
traktorjev ali delavskega avtobusa in Ce-
prav je njen pogled pri pesmih iskal »sta-
re Zalostne, ne tiste kvantex, je vendarle
domaci in tuji javnosti skuSala posre-
dovati »pesem slovenske deZele« v vsej
njeni celovitosti. Ne le v monografiji, ki
jo je naslovila s tem simbolnim naslo-
vom, temve¢ v neizmerljivem nizu mi-
sli in objav, ki jih statistika meri z ve¢
kot petsto tridesetimi naslovi raznih del
in Stiridesetimi samostojnimi knjiZnimi
izdajami. Z njimi je pesem samo in misel
nanjo vracala ljudem.

Pogled, ki se je oblikoval ob Strekljevi
zbirki Slovenske narodne pesmi, je nam-
re¢ navdihoval in usmerjal vse njeno
delo. Oblikoval je tudi izdajo zbirk, kot
je bila zbirka Ljudske pesmi Koroske z
upodobitvijo pesmi posamic¢nih dolin -
Kanalska dolina (1986), Ziljska dolina
(1986), Spodnji Roz (1992), Zgornji Roz
(1996) in Podjuna (1998). Za monograf-
sko zaokroZene prikaze pesemskega iz-
rocila pa si je Zmaga Kumer prizadevala predvsem potem, ko se
je z upokojitvijo odmaknila od terenskega raziskovanja. Tako so

ZMAGA KUMER

Pesem slovenske dezZele
Songs of Slovenia

nastale zbirka slovenskih ljudskih pesmi o Mariji, Lepa si, roza Marija (1988), zbirka
slovenskih ljudskih pesmi o vojascini in vojskovanju Oj ta vojaski boben (1992), zbirka
naboznih pripovednih pesmi Cez polje pa svetinja gre (1994), zbirka kolednic Mi smo
prisli nocoj k vam (1995), upodobitev slovenskega ljudskega pasijona v zbirki Zlati oce-
nas (1999), folkloristi¢ni prikaz svatovskih pesmi v knjigi Je ohcet vesela (2001), mrliskih
pesmi pav zbirki Ena urca bo prisia (2003).

Pripravo teh zbirk je usmerjala njihova aplikativnost. S to naravnanostjo je pripravila zelo
odmevni pesmarici slovenskih ljudskih pesmi Eno si zapojmo (1995) in Se eno si zapojmo
(1999), pred dokon¢nim odhodom z instituta, kjer je delala tudi po upokojitvi, pa je na
podlagi monografije o Ribniski dolini s sodelavci pripravila Se zgo$¢enko Od Ribnice
do Rakitnice (2003). Njeno delo so po dokon¢nem slovesu od Glasbenonarodopisnega
instituta ZRC SAZU zaokrozili splet razmisljanj o Mariji, Svetem pismu in ljudski pesmi
(2004) in zbirke Mohorjeve druzbe Koledniki prihajajo (2003), Od klopotca do advent-
nega venca (2004), Od pusta do majnice (2005) in Od Florjanovega do velikega Smarna
(2006). Svoj etnomuzikoloski opus je Zmaga Kumer simboli¢no zaklju¢ila z zbirko Delo
in ljudska pesem na Slovenskem (2006).

Delo in ljudska pesem sta namre¢ zaznamovala vse njeno Zivljenje. Njeno delo pa ni
bilo vidno le v objavah: navzoce je bilo v navzven nevidnem urejanju, ki ga je zahtevalo
zbiranje bogatega pesemskega izrocila. Njeno redoljubnost je odsevalo tudi klasificiranje
gradiva in dopolnjevanje z vsemi dosegljivimi podatki. Ves arhiv Glasbenonarodopis-
nega instituta nosi sledove nestetih ur njenega nevidnega dela. Iz teh pogledov so nastala
tudi njena teoretsko zasnovana dela, kot sta Vioga, zgradba, slog slovenske ljudske pes-
mi (1996) in njen zadnji celoviti pregled vseh spoznanj s tega podro¢ja oziroma njenih
pogledov, monografija Slovenska ljudska pesem (2002). V teh delih je sku8ala na iz¢rpen,
vendar dovolj poljuden nacin pribliZati slovensko pesemsko dedi$¢ino tudi tistim, ki se z
ljudsko pesmijo ukvarjajo le ljubiteljsko, in hkrati utemeljevala svoje poglede nanjo.

Zaradi potreb po raziskavah godcevstva se je lotila tudi tega podrocja, ¢eprav se ni ¢uti-
la poklicano zanj. Na podlagi obseZnega gradiva o ljudskih in$trumentih, zbranega z
dolgoletnim raziskovalnim delom na terenu, jih je opisala, opredelila in razvrstila po



mednarodni klasifikaciji. Delo Slovenska ljudska glasbila in godci (1972) je, obogateno in
dopolnjeno z novimi spoznanji, ponovno izslo ¢ez dobro desetletje (Ljudska glasbila in
godci na Slovenskem, 1983), v nekoliko predelani obliki pa tudi v okviru mednarodne
zbirke Handbuch der europdischen Volksmusikinstrumente v nem$kem jeziku (Die
Volksmusikinstrumente in Slowenien, 1986).

V tujini so bile njene objave zelo odmevne, tako tiste, ki so bile izdane doma, kot tiste, ki
so bile izdane na tujem, in teh ni bilo malo: na tujem je namre¢ izdala skoraj tretjino
svojih del. V tujini so izhajali tudi sinteti¢ni pregledi, pomembni za razumevanje slo-
venske ljudske pesmi: Das slowenische Volkslied in seiner Mannigfaltigkeit (Miinchen
1968), Slovenacko narodno pesnistvo (Novi Sad 1987). Sodelovala je z najpomembnej-
$imi raziskovalci ljudske pesmi drugih narodov, delno tudi kot ¢lanica razli¢nih ured-
niskih odborov. Od leta 1956 do 1975 je bila vkljucena v etnolosko raziskovalno skupi-
no Alpes Orientales, bila je med soustanovitelji skupine za raziskovanje ljudskih balad
Kommission fiir Volksdichtung, med letoma 1973 in 1993 pa je bila ¢lanica kuratorija za
podelitev nagrade Europa-Preis fiir Volkskunst s sedeZem v Hamburgu. Skoraj dvajset let
je sodelovala pri izdaji Jahresbibliographie der Volksballadenforschung in v okviru zdru-
Zenja ICTM delovala v okviru skupin za ljudske balade in ljudske inStrumente.

Svoj pogled je Zelela posredovati mladim, ne le v svojih delih, temvec¢ neposredno, s pe-
dagoskim delom. Med letoma 1953 in 1989 je predavala na Oddelku za muzikologijo
Filozofske fakultete v Ljubljani, nekaj let pa tudi na Akademiji za glasbo. Leta 1977 je
bila gostujoca profesorica v Innsbrucku, predavala pa je $e v Miinchnu in Sarajevu. Svoje
pedagosko delo je podprla z deli Uvod v glasbeno narodopisje (1969) in Etnomuzikolo-
gija (1977, 1988), Kjer je strnila spoznanja etnomuzikolo$ke znanosti doma in na tujem,
obogatena zlastnimi raziskovalnimiizku$njami.

Njeno zZivljenje je bilo raziskovanje in raziskovalni prostori njeno drugo domovanje. To je
leta 1992 zabeleZilo tudi mednarodno priznanje za njeno delo, Herderjeva nagrada. Do-
ma je bilaleta 1983 nagrajena z Redom dela z zlatim vencem, leta 1998 za Zivljenjsko delo

z najvisjim priznanjem, s Zoisovo nagrado, leta 2003 s Strekljevo nagrado, pred tem pa v
okviru stroke Ze z Murkovim priznanjem (1989). Med te nagrade se je leta 1992 uvrstila

Se posebna nagrada njenega rodnega mesta: natanko petsto let za
tem, ko je cesar Friderik III. Ribni¢anom izrocil patent za kros-
njarjenje, je obcina Ribnica dr. Zmago Kumer izvolila za ¢astno
obcanko. Taizvolitev je imela zanjo poseben pomen.

Nagrade in priznanja, podeljena dr. Zmagi Kumer, so dopolnjevale
izvolitve za ¢astno ¢lanico ZRC SAZU (1995), Slovenskega etno-
loSkega drustva in Mohorjeve druZbe, postala je Dama BoZjega
groba (2001), osebno pa so ji veliko po-
menili tudi odzivi preprostih ljudi: po-
znali so jo v neStetih vaseh, saj je sama
ali kot del ekip Glasbenonarodopisnega
intituta z mikrofonom v roki in s teren-
skim zvezkom tja zahajala desetletja. Po-
znali so jo iz radijskih oddaj Slovenska
zemlja v pesmi in besedi, v katerih je lju-
dem Zelela predstaviti zaklade sloven-
skega pesemskega izrocila, in s Stevilnih
predavanj in strokovnih srecanj, kjer je
Zmaga Kumer z vsem znano borbenostjo
skrbela za ustrezno umescenost ljudske

Zmaga Kumer ob prejemu Zoisove nagrade, .
8 prey 8 pesmi vjavno strokovno zavest.

Narodni muzej, Ljiubljana, november 1998.
Zmaga Kumer receiving the Zois Prize, National )
Museum of Slovenia, Ljubljana, November 1998. Te nagrade so razkrivale vrednost dela

desetletij. Desetletij vere v ljudsko pe-

sem, v njeno moc¢ in v njeno trdoZivost.
In vere v ljudi, ki, tam na deZeli, to pesem ohranjajo iz roda v rod.
Leta 1975 je sicer iz8la njena bolj polemi¢no zastavljena knjiZica z
naslovom Kam bi s to folkloro?, vendar je bil njen notranji odgo-
vor jasen: v podobah njenih zadnjih del je $e vedno disalo po kru-
hu iz kmecke peci, ¢eprav je Zerjavica v njej ve¢inoma Ze ugasnila.



Ljudska pesem je v o¢eh Zmage Kumer $e vedno prinasala davno sporo¢ilo: »Cez polje pa
svetinja gre.«

Na JanZevo, 27. decembra leta 2008, se je Zmaga Kumer od tako razumljenega podeZelja
poslovila. Iz Doma pocitka v Gornjem gradu, ki je bil njen zadnji dom in njen zadnji in
najbolj zgovorni teren, je od$la s spoznanji, da se je Zivljenje spremenilo in pesem z njim.
Tudi zato je v mislih tiho odhajala v dolino svojega otrostva, v rodno Ribnico: vse do
svojega nemega slovesa tistega mrzlega zimskega jutra je namre¢ neomajno verjela vmoc
in poslanstvo ribniskega reSeta. Tak§nega, kot so jih neko¢ njeni rojaki nosili naprodaj po
vsem cesarstvu, da bi ljudje mogli - in znali - lo¢evati zrno od plev.

Z Ribnico se je tako Zmaga Kumer vnovi¢ povezala s predmeti, ki jih ji je namenila, z
dediscino, s katero je mestu svojega otrostva Zelela vrniti izrocilo njegovih dedov. Tako
kot so njen dolgoletni dom v Ljubljani krasili simboli Ribnice, je z njenim darilom Muzeju
Ribnica njena spominska soba obogatila dedis¢ino tega kraja: oplemenitila jo je s podobo
hoje za pesmijo, ki se ni nikoli koncala.

dr. Marija Klobc¢ar

Utrinek iz otrostva: Zmaga Kumer kot deklica v
kuhinji druZine Pust v Ribnici, za njo na levi gospa
Pust, na desni mama Fina Kumer.

Zmaga v gimnazijskih
letih. Fotografirano v
Studiu Pelikan Celje.

V druzbi Urosa Kreka,
sodelavca na
Glasbenonarodopisnem
institutu, pri
transkribiranju
posnetkov s terena,
Ljubljana, 1961.

Tiskovna konferenca
Instituta za slovensko
narodopisje
ob izidu
knjig
njegovih
sodelavcev,
18. 12. 1992.

A scene from her
childhood: Zmaga
Kumer as a little girl
in the kitchen of Pust
family in Ribnica; on
Zmaga's left Mrs Pust
and on her right her
mother Fina Kumer.

Zmaga during her
secondary-school
years. The photo was
taken at the Pelikan
Studio in Celje.

Zmaga sitting next to
Uro$ Krek, her
colleague at the
Institute of
Ethnomusicology,
transcribing
recordings collected
during fieldwork,
Ljubljana, 1961.

A press conference of the Institute of Slovenian
Ethnology on the occasion of a book release by
associates of the institute, 18. 12. 1992.



Dr Zmaga Kumer
1924 -2008

The exhibition about the great researcher of Slovenian
folk songs, the expert on Slovenian language and the
ethnomusicologist Dr Zmaga Kumer, is a tangible story
of her belonging to the place of her birth and her mother
country. It is a presentation of the work of a researcher
who was throughout her life always quietly connected
with-the tradition of her home town: just like the
peddlers from Ribnica set
out to travel the world
carrying their peddler
packs, Zmaga Kumer
would also take off into
the world enlightened
with the cultural
reminiscence of the
valley she was born in,
but she came back
countless times, and
finally also returned for
good through the wealth
of her research work
presented as part of the
exhibition.

he exhibition presents three stories interwoven in a very special way. The first one

is a personal story of Zmaga Kumer, who was born on 24 April 1924 in Ribnica. It

is presented through the heritage given to the place she was born in by Zmaga
Kumer herself, including her well-stocked private library. The exhibition combines her
personal belongings presented in a symbolical way and her working environment
brought to life at the museum: the personal journey of Zmaga Kumer is namely inse-
parably connected with the story of her research work, which makes up the second story
presented as part of the exhibition.

The ethnomusicological path of Zmaga Kumer, all along closely connected with the
Institute of Ethnomusicology in Ljubljana, is uncovered through a presentation on dis-
play panels, in the library, in the small museum installation, the aim of which is to make
Zmaga Kumer's research quest tangible in a symbolic way, and in particular through a
presentation of her publications.

The museum presentation is rounded off with the third story about the results of her
research work and at the same time with the tradition of songs of Ribnica and its people.
This story is presented by means of audio recordings: songs and music are accessible
through touch screens, whereby a small part of the tradition, which Zmaga Kumer de-
voted her life and work to, is revealed every time.

The final part - the audio section of the exhibition gives meaning to the way everything is
exhibited in the memorial room. The researcher Dr Zmaga Kumer namely devoted one
of her most weighty works to the world of her childhood dreams: the Ribnica Valley.
Four decades ago, in 1968, when the European crossroads of the West and the East were
strongly affected by the students' unrest and when a new time was on the horizon, a
special monograph about the tradition of her childhood - hidden and thus protected from
the throb of the great outer world - was completed. The Ribnica Valley, musical walks
among the sieve-makers and potters. The monograph Folk Music among the Sieve-Makers
and Potters of Ribniska Dolina (Ljudska glasba med resetarji in loncarji v Ribniski dolini)
is an ethnomusicological story about the songs and the people, immersed in the heritage



eluding the contemporaneity. In the monograph, its author Dr Zmaga Kumer, by then a
well-established researcher, conveyed her view of the songs and the world through a
simple story about the ordinary people imbued with the language of folk songs. Through
it she denoted her own personal and professional commitment to the people in whom she
would recognize the independence and originality of Slovenians: the people living in the
countryside, as well as her commitment to the professional view aiming for a connection
between the folkloristic fields and the traces of ethnography.

This view was being outlined gradually, as part of the distance between the town and
the countryside, between Ribnica, where Zmaga Kumer had been born, Celje, where she
had been living during World War II as a secondary school student, and Kocevje, where
she finished gymnasium as a secondary school senior. She was further encouraged to
become aware of the wealth of the intellect and the footsteps of belonging to the Slo-
venian nation embedded in people’'s memory by her schooling provided as part of her
Slavic studies and after her graduation also by her studies at the Department of History
and Folklore of the Academy of Music.

For Zmaga Kumer her studies signified professional entry into the vastness of tradition.
The search for the vestiges of medieval Christmas songs, which came to an end in 1955 in
her doctoral thesis Slovenian Arrangements of the Medieval Christmas Song Puernatus
in Betlehem (Slovenske prireditve srednjeveske boZicne pesmi Puernatus in Betlehem),
indicated one of the many directions of her interest only. Even during her studies, when
she started working as an assistant for textual analysis of folk songs at the Institute of
Ethnomusicology in 1948, she devoted her attention to all fields of ethnomusicology. She
spent most of her research time working on Slovenian narrative songs; she takes credit for
the fact that it was narrative songs that the tradition of Slovenian folk songs became best
known for in the world.

The horizons of Zmaga Kumer were drawn in an environment with very clear dividing
lines between towns and the countryside, between the town market visitors and the
lettuce vendors, between the hats worn by ladies in towns and the kerchiefs worn by
women in villages. This dividing line was safeguarding the research area of the musical

ethnography. In a world defined in such a way Zmaga Kumer identified songs as a re-
flection of the innocent soul landscape of ordinary people. And this is how she com-
prehended the research of Slovenian folk songs too. Publications of the collection Slo-
venian Folk Songs (Slovenske ljudske pesmi), a scientific edition of all known Slovenian
folks songs known by that time, accompanied with their melodies, were started at her
initiative. This collection was supposed to add onto Karel Strekelj's monumental collec-
tion Slovenian Folk Songs (Slovenske narodne pesmi) and also maintained its metho-
dological disposition.

It was this unveiling of narrative songs that introduced both the heritage of Slovenian
songs and Zmaga Kumer herself to other nations more than anything else. The Inter-
national Ballad Commission (Kommission fiir Volksdichtung) was established for the
purpose of this and Zmaga Kumer took part in it from the very start, from 1966 onwards.
With her great Slovenian-German publication Type Index of Slovenian Narrative Songs
(Vsebinski tipi slovenskih pripovednih pesmi; 1974), the purpose of which was originally
an in-depth comparison of ballads, the Slovenians were among the first to get an ex-
haustive, broadly dissected overview of the tradition of Slovenian narrative songs. Zmaga
Kumer deepened her interest in narrative songs in a number of papers, such as The Ballad
of the Bride-Infanticide (Balada o nevesti detomorilki; 1963), all of whom systematically
uncovered different areas of the most valuable Slovenian heritage of songs.

Zmaga Kumer's attitude to tradition equalled bringing to light the vastness of the spirit
in the most respectful way. She did her research at the time that was symbolically marked
by the quest for the Lovely Vida and following the magical sounds of Midsummer Night
singers in Bela krajina. Even though she would come to the countryside as a city child,
the time of her research journeys was also a time of genuine experiences obtained as part
of her fieldwork. All of those that would decades later come back as images of modest
rooms she had slept in during the time she was doing recordings in the field, the
uneasiness of living with families and scythes being sharpened at dawn. She did not only
hear people talk about it, this was a world that drew itself into her research of folk songs as
well.



This was the reason why she included various areas of the life in
the past and the present in her viewpoint of the folk song. And
this is how her monograph Songs of Slovenia (Pesem slovenske
deZele; 1975) was created; the monograph was set up as an an-
thology and in it Zmaga Kumer incor-
porateds inginga nds ongsi nt hec a-
lendar year and the cycle of life. By way
of exception she also talked about life
directly, in an especially devoted way
and with love in the previously men-
tioned work Folk Music among the Sieve-
Makers and Potters of Ribniska Dolina
(Ljudska glasba med resetarji in loncarji
v Ribniski dolini),which was published
a year later with the year of origin 1968.
She also felt a close connection to Ko-
roska Region, where she had a habit of
going between St. George's Day and
Midsummer's Day. She manifested her
love for this region by collecting and pu-
blishing their traditional songs. And as
for her special link to Gailtal (Ziljska do-
lina) and the life of the local people, she
talked about it in the booklet From Do-
lane to Smohor (Od Dolan do Smohorja;
1981).

In doing her folklore-related work she
also unknowingly followed the life sto-
ries and drew nearer to the cognitive

Zmaga Kumer in Milko Maticetov med
zapisovanjem otroskega izrocila v Reziji, Korito,
o . 21. 6. 1963.
principles of ethnography at the time. Zmaga Kumer and Milko Maticetov writing down
With her perspective, most respectfully children's traditions in Rezija, Korito, 21. 6. 1963.

focused on songs, she namely often intercepted life itself as well. Not life in its toughness
that left behind a rough and muddy cart track, but life as she saw it as a daughter of a
teacher and a tax office clerk: life that was refined through love for the land and the songs.
She was on the lookout for the image of this life and in doing so she believed it was only
this that could throw light upon the songs. She felt some sort of a moral debt as a
researcher and at the time of publication of the book about the Ribnica Valley she wrote to
the memory of the valley itself and its people: »The Ribnica Valley thus became mine for
the second time.

The countryside perceived in such a way thus left a mark not only on these depictions,
but was also present in her research of folk songs, either emphasized separately or in the
background, as an invisible guideline in the classification of song materials. Even though
her images of villages that were incorporated in the folk songs contained no humming
sounds of tractors or the workers' bus and although she was looking for »the old, me-
lancholic songs, not the euphemistic ones«, she nevertheless did her best to present the
national and the international public with the »song of the Slovenian land« in all its
entirety. And this was the case not only in the monograph that she gave this symbolic
title to, but in a countless series of thoughts and publications as well; according to the
statistics there are more than 530 titles of various works and 40 independent book
editions, through which Zmaga Kumer gave back the songs themselves and thoughts
about them to the people.

The viewpoint that took shape under the influence of Strekelj's collection Slovenian Folk
Songs (Slovenske narodne pesmi) was namely a source of inspiration and orientation for
all of her work. It also impacted the publication of collections, such as Slovenian Folk
Songs from Carinthia (Ljudske pesmi Koroske) with the depiction of songs from in-
dividual valleys - Kanalska dolina (1986), Ziljska dolina (1986), Spodnji Roz (1992),
Zgornji Roz (1996) and Podjuna (1998). And as for the tradition of songs presented in the
form of monographs, Zmaga Kumer mostly worked on them after she had retired and no
longer did fieldwork; as a result of this the following works were created: a collection of
Slovenian folk songs dedicated to the honour of Mary, You 're Beautiful, Rose Mary (Lepa



si, roZza Marija;1988), a collection of Slovenian folk songs about
the military service and the warfare Oh, This Military Drum (Oj ta
vojaski boben; 1992), a collection of religious narrative songs There
Goes a Sacred Thing across the Field (Cez polje pa svetinja gre;

1994), a collection of carols We Came to
You Tonight (Mi smo prisli nécoj k vam;
1995); a depiction of the Slovenian folk
Passion as part of the collection Our
Father (Zlati ocenas; 1999), a folklori-
stic depiction of wedding songs in the
book There's a Merry Wedding (Je oh-
cet vesela; 2001) and of funeral songs
in the collection There Will Be This
One Hour (Ena urca bo prisla; 2003).

Preparation of these collections was
impacted by their applicability. With
this in mind Zmaga Kumer put together
two books of Slovenian folk songs that
attracted a lot of attention: Let's Sing
One (Eno si zapojmo; 1995) and Let's
Sing Another One (Se eno si zapojmo;
1999); and before she finally left the
institute, where she worked after her
retirement as well, she also prepared a
CD together with her associates based
on the monograph about the Ribnica
Valley: From Ribnica to Rakitnica (Od
Ribnice do Rakitnice; 2003). After bid-
ding farewell to the Institute of Ethno-
musicology of the Slovene Academy of
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Slovenske ljudske pesmi Koroske
Slovenian Folk Songs from Carinthia

Sciences and Arts for good, her work was rounded off with a se-
ries of thoughts on Mary, the Bible and folk songs (2004) and
collections published by the Mohorjeva druzba publishing house:
Here Come the Carol Singers (Koledniki prihajajo; 2003), From the
Wind Rattle to the Advent Wreath (Od klopotca do adventnega ven-
ca; 2004), From Shrovetide to Maypole Day (Od pusta do majnice;

Od Ribnice do Rakitnice
From Ribnica to Rakitnica

2005) and From St. Florian's Day to the
Assumption (Od Florjanovega do velike-
ga $marna; 20006). Zmaga Kumer symbo-
lically rounded off her ethnomusicolo-
gical work with the collection Work and
the Folk Song in Slovenia (Delo in ljud-
ska pesem na Slovenskem; 2006).

Work and folk songs namely left a mark
on her entire life. But publications were
far from the only work she did: her work
included managing and organizing ma-
terials, on the outside an almost invisible
task, which was called for by the pursuit
of collecting the wealth of song tradi-
tion. Her orderliness was further reflec-
ted in the way she classified the mate-
rials and supplemented them with all of
the available details. The entire archive
of the Institute of Ethnomusicology car-
ries traces of countless hours she put

into her invisible work. These view-points also served as a foun-
dation for her works based on theory, such as The Role, Structure
and Style of the Slovenian Folk Song (Vloga, zgradba, slog slo-
venske ljudske pesmi; 1996) and her final comprehensive overview



of all of the findings from this field and her viewpoints - the monograph Slovenian Folk
Song (Slovenska ljudska pesem; 2002). In these works Zmaga Kumer endeavoured to
bring the heritage of Slovenian songs closer to the people that only have to do with folk
songs on the non-expert level; she aimed to do this is an exhaustive, yet sufficiently
compre-hensible way, and at the same time she also explained her own viewpoints
regarding this subject matter.

Moreover, as it was necessary to also research musicians and their instruments, Zmaga
Kumer took up research in this field as well, although she had felt she was not qualified
for it. Based on an extensive amount of materials on folk instruments, collected by
means of field research work of many years, she described, defined and classified the
instruments according to the international classification. The work Slovenian Folk In-
struments and Musicians (Slovenska ljudska glasbila in godci; 1972) was published again
over a decade later in an updated version with new findings (i.e. Folk Instruments and
Musicians in the Area of Slovenia; Ljudska glasbila in godci na Slovenskem, 1983) and in
a somewhat revised form also in German as part of the international collection The
Handbook of European Folk Music Instruments - Handbuch der europdischen Volksmu-
sikinstrumente (Folk Music Instruments in Slovenia; Die Volksmusikinstrumente in
Slowenien, 1986).

Outside of Slovenia, Zmaga Kumer's publications attracted a lot of attention, both those
published in Slovenia, as well as those published abroad. And there was no shortage of
the latter, almost one third of her work was namely published outside of Slovenia.
Among the works published abroad there were some synthesis reviews important for the
comprehension of Slovenian folk songs: The Slovenian Folk Song in Its Diversity (Das
slowenische Volkslied in seiner Mannigfaltigkeit; Miinchen 1968), The Slovenian Folk
Songs (Slovenacko narodno pesnistvo; Novi Sad 1987). She worked with the most re-
nowned researchers of other nation's folk songs, partly also as a member of various
editorial committees. Between 1956 and 1975 she was part of the ethnological research
group Alpes Orientales, she was one of the co-founders of the group for the research of
folk ballads - The International Ballad Commission (Kommission fiir Volksdichtung) and

between 1973 and 1993 she was member of the board of trustees for the European Award
for Folk Art (Europa-Preis fiir Volkskunst) with the seat in Hamburg. For almost twenty
years she participated in the publication of the Annual Bibliography of Folk Song Research
(Jahresbibliographie der Volksballadenforschung) and was as part of the ICTM organi-
zation active in groups for folk songs and instruments.

Her aim was to pass on her knowledge to young people, not only by means of her works,
but also directly, through pedagogical work. Between 1953 and 1989 she was a lecturer
at the Department of Musicology of the Faculty of Arts in Ljubljana, and for a few years
also at the Academy of Music. In 1977, she was a guest lecturer in Innsbruck and also de-
livered lectures in Munich and Sarajevo. She supplemented her pedagogical work with
the works An Introduction to Musical Ethnography (Uvod v glasbeno narodopisje; 1969)
and Ethnomusicology (Etnomuzikologija; 1977, 1988), wherein she combined her fin-
dings regarding the ethnomusicological science in Slovenia and outside of it, enriched
through her own research experiences.

Research work was Zmaga Kumer's life and the premises where she did research her
second home. In 1992, this was attested by the international recognition for her work -
the Herder Prize. In 1996, she became honorary member of the Scientific Research
Centre of SAZU. In her home country she was in 1983 awarded with the Order of Labour
with Golden Wreath, in 1998 with the highest recognition the Zois Prize for her lifework,
in 2003 with Strekelj Prize and prior to this, as part of her line of profession, also with
Murko Award (1989). However, what meant most to her personally was the response she
got from ordinary people; she was well-known in a number of villages, as she had been
going there with a microphone and a fieldwork journal in her hands for decades, either
alone or as part of the Institute of Ethnomusicology teams. She was also known for the
radio shows The Slovenian Land in Song and Word, through which she aimed to in-
troduce people to the treasures of the Slovenian tradition of songs; she was also familiar
to people from a number of lectures and professional gatherings, where her well-known
fighting spirit helped her make sure the folk songs were made part of the public
professional consciousness in a suitable way.



All of these awards brought to light the value of the work she had
been doing throughout decades. Decades of her faith in the folk
song, its power and its tenacity, as well as her faith in the people
living in the countryside,who make sure the songs are handed
down from one generation to another. In 1975, her booklet What to

Herderjeva nagrada
The Herder Prize

Do with Folklore? (Kam bi s to folkloro?) with a rather polemical
concept was published, however her inner answer was clear: in the
images of her last works there was still a pleasant smell coming off

the bread in the farmhouse stove, even though the embers had for the most part already
gone out. In the eyes of Zmaga Kumer the folk song still conveyed the long-held massage:
»There Goes a Sacred Thing across the Field.«

On 27 December, the Feast Day of Saint John the Evangelist, Zmaga Kumer said goodbye
to the countryside she had understood so well. She left the nursing home in Gornji grad,
which had been her last home and the place of her most garrulous fieldwork, convinced
that life had changed and the songs likewise. This was one of the reasons why in her
thoughts she often travelled to the valley of her childhood, to her native Ribnica. Up until
that cold winter morning, when she said goodbye silently, she firmly believed in the
power and the mission of sieves from Ribnica. That same kind that her fellow country-
men used to carry around the entire empire for sale, so people could - and would know
howto - sort out the wheat from the chaff.

Zmaga Kumer was thus once again reconnected with Ribnica through the items she
herself had given it, through the heritage, with which she aimed to give back to the town
of her childhood the tradition of its forefathers. Her long-time home in Ljubljana had
been adorned with the symbols of Ribnica, and through the present given by her to the
Museum of Ribnica her memorial room likewise ameliorated the heritage of this place:
it refined it through the image of the walking behind the song that never came to an end.

Dr Marija Klob¢ar



Publikacijo je omogocila Obcina Ribnica. ~Publication has been made possible by
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